Leonore Overture No. 3

(1770-1827)

LUDWIG VAN BEETHOVEN, Op. 72
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Entr’acte

from Carmen

(Prelude to Act III)
GEORGES BIZET
(1838-1875)
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SYMPHONY No. 4

in E minor

FLUTE 1

Allegro energico e passionato

Johannes Brahms, Op. 98
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Dvorik — Symphony No. 8
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Mendelssohn — Midsummer Night's Dream
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OUVRAGE PROTEGH
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Tempo di Bolero moderato assai
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Rimsky-Korsakov — Capriccio Espagnole, Op. 34
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